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I. ART FOR PEACE! ART FOR FREEDOM!: 

PRESENTATION OF THE VARIOUS EVENTS AND OBJECTIVES
____________________________________________________________________

The European festival Art For Peace! Art For Freedom! organized in cooperation between Faculty

For Israeli-Palestinian Peace – France and Faculty For Israeli-Palestinian Peace - Netherlands took

place during the International  Solidarity  Week,  from the 15th November to the 21st November

2010, in Paris, Amsterdam, Bordeaux and Grenoble. 

It  was aimed at  encouraging the role of  artists  in  civil  society  by featuring the work of  those

committed to peace and human rights. It enabled French and Dutch students to discover the work

of Middle Eastern and European artists and organizations on the Israeli-Palestinian issue, through

various free and open events. They were presented with different supporting materials including

movies, photography,  tales, music performances,  conference and discussions with various local

and international  artists  and experts.  By exposing European campuses to the works  of  Israeli,

Palestinian  artists  and  others,  FFIPP  has  sought  to  provide  everyone  with  a  glimpse  of  the

diversity of Israeli and Palestinian societies and cultures.

This coherent and carefully designed set of activities aims to promote the role of art in civilian

society by  showing the works of artists committed to peace and human rights and by  raising

awareness of European students about the situation in the Palestinian territories and in Israel

within a creative and unconventional perspective. These activities also contribute to the cultural

life on campus in an innovative way, combining academics with an artistic point of view. 

The central event at the heart of the project was the European Conference Tour presented by two

invited speakers from Israel and Palestine,

that took place at the universities of Paris,

Grenoble, Bordeaux and Amsterdam. FFIPP

was proud to host Ms Tal Ben Zvi and  Mr.

Taiseer  Khatib,  who presented during the

conferences the ways in which local artists

have  been  impacted  by  the  Israeli-

Palestinian conflict  and the recent history

of  the  Middle-East,  and  illustrated  their

presentations  by  showing  the  works  of

several  local  artists.  More  than  one

hundred  students,  professors  and  other

curious attended the different conferences,

that where all followed by debates with the

public.

Some local artists and professionals involved in culture and art also gave some conferences at local

level (in Grenoble and Paris), in order to bring their testimonies and experience.
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Moreover, a photo exhibition about the graffiti on the Separation Wall, entitled “One Wall, Two

sides” has featured the work of the students who recently joined the FFIPP European network and

participated to its 2010 Summer internship program in Israel and Palestine. The exhibition was

presented over several days (up to 15 days in Bordeaux) in several universities and student places

in the four cities where FFIPP has local chapters (Paris,  Amsterdam, Bordeaux,  Grenoble).  The

design and the content of the exhibition were particularly carefully thought out,  and received

several remarks of interest and congratulation. 

Furthermore, as part of these series of events, the movies Arna's children from Juliano Mer Khamis

and  The Lemon Tree from Eran Riklis have been projected in our different campuses, two music

bands gave a show in Bordeaux and Amsterdam (Al Kamandjati and Manu), and a tales & music

spectacle,  entitled  “The  Bird's  tales.  Tales  from  Palestine  and  the  Land  of  Shâm”  from  La

Compagnie du Pausilippe was showed in Grenoble and Bordeaux. 

5

The 'Compagnie du Pausillippe' and the 'Al Kamandjati'

music band common show in Bordeaux

Manu's music performance in Amsterdam

The exhibition's vernissage in Paris



Both festive and educational,  Art For Peace! Art For Freedom! was a great opportunity for about

200 students and academics from our campuses to (re)discover the Israeli and Palestinian artists

and art works, as well as local initiatives of artists in Europe in relation with the Israeli-Palestinian

context. 

This report aims at resuming the most important learning outcomes of these various events, and at

showing the work of the invited artists and academics, as well as those of the FFIPP's members

involved in the organisation and implementation of this artistic festival.

This  project  from  FFIPP-France  and  FFIPP-Netherlands  has  been  supported  by  the  European

Commission's program 'Youth in Action' and the CCFD – Terre Solidaire. 

WHO ARE WE?

FFIPP  is  an  international  network  founded  some  ten  years  ago  within  some  of  the  most

prestigious  American  campuses  to  promote  an  academic  approach  to  the  Israeli-Palestinian

Peace Process issues. Since then and under the impulse of students with field experience wishing

to share their experience, FFIPP has spread to France, the Netherlands and Switzerland. 

The FFIPP-France network is independent from any political or religious organization and defines

itself through an educational approach and the desire to exchange and raise awareness in the

academic community on the issues on the Conflict, which we see as central and structuring in

today's globalized world. Our programs and speakers’ analyses focus on the necessary respect of

international law, and of UN conventions and resolutions. In this respect, we organize a series of

European conferences every year, as well as a summer internship program to provide students

with the unique opportunity of a field trip to discover and acquire in-depth knowledge of these

issues within partner organizations in Israel and in the occupied Palestinian territories.
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II. THE EUROPEAN CONFERENCE TOUR ON

ART & CONFLICT
____________________________________________________________________

How Art and Artists

have been influenced by the conflict in Israel and Palestine?

To understand a conflict in all its dimensions, we have to look at the passions, the stories and

emotions behind it. What better way to analyze these than through the medium of art? Art shows

a level of complexity that is rarely seen in more classical analytical work. The potential of art lies in

its capacity to create another social  reality, to give voice to the voiceless and to dream a  new

future, to speak with the words of the Zimbabwean poet Chenjerai Hove. 

The speakers

Ms Tal Ben Zvi, Head of the School of Arts of the Kibbutzim College of

Education in Tel Aviv, has been a curator in several art galleries of Tel

Aviv,  involved  in  peace  activism  and  dialogue  with  the  Palestinian

people, Tal Ben Zvi did a PhD research on the representations of the

Nakba in the Palestinian art of the 1970s and 1980s. 

Mr. Taiseer Khatib is in charge of creative writing workshops for children

and teenagers in the Jenin Freedom Theater (Palestine), which is a well-

known NGO whose goal  is  to help the  children of  the  Jenin  Refugee

camp to blossom through theatrical performance. He's also a teacher's

assistant in Sociology and Anthropology in Acre College (Israel).

In his presentation Taiseer Khatib described political turning points in Palestinian history and their

influences  on  art.  Since  1948  there  have  been  several  Palestinian  identities  and  experiences

reflected in Palestinian art. Taiseer spoke about “historical stations”: each 10 years there is a new

way of thinking about Palestinian identity, expressed in art. Art within the Palestinian communities

passed several stages, but one thing has always been present, the Nakba, as the founding event for
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Palestinian identity,  expressed though films,  novels  and poetry.  As he insisted,  “It  gathers the

whole Palestinian community”.  The “historical stations” or, in other words, the main Palestinian

historical markers, are: 

• 1948: The “Nakba” (“Catastrophe” in Arabic);

• The 50's massacres (“corner points” in writing and painting);

• During the second half of the 60's and the 70s, the Palestinian revolution in Lebanon;

• 1976:  birth  of  the  “Land  Day”  in  Sakhnin  (Israel),  where  the  Palestinian  inhabitants

protested against Arab Land expropriation in Northern Israel;

• 1978 and 1982: Invasions of Beirut and South-Lebanon by the Israeli Army;

• 1982: Sabra and Shatila massacre (Lebanon);

• 1987: 1st Intifada;

• 1993: Oslo agreement;

• 2000: 2nd Intifada.

Since 1948 the most important element in Palestinian art has been the Nakba (or 'catastrophe')

which resulted in the creation of the State of  Israel  and thus resulting in the displacement of

thousands of Palestinians who were living on this territory. In the first period after 1948 Palestine

was described in poetry and literature as Andalusia, in allusion to the Golden Age of Islam. The

position of the Palestinians in Art was that of a victim full with pity for himself, longing for a lost

paradise. 

Palestinian revolution in Lebanon in the second half of the 60's created an alternative narrative.

For the Palestinians living in Israel, the protestations against Arab Land confiscation on the 'Land

day' was also particularly significant. The images and symbols that Palestinian artists from Lebanon

especially,  but  also  from the Palestinian  territories  and from Israel  evoked in  their  works  this

change. They realized that tears will not bring them their homeland back, and the gun and other

symbols of resistance and sovereignty were brought to the forefront of their art works. The ideas

about revolution and restoration of Palestine that came from Lebanon also influenced Palestinian

art within Israel. The gun represented a form of emancipation in the sense that it changed the

Palestinian from a victim to a fighter, from an apathetic spectator to an actor taking its own destiny

in his  hands. It  increased Palestinians' confidence in themselves. Palestinian writers and artists

started to talk from and to represent their specific Palestinian identity. 

The 1982 Sabra and Shatila massacre had a special influence in literature, as Taiseer said: “it would

not have happened if we would not have had Nakba”. Especially in poetry the massacre had a huge

impact on artists, for instance Mahmoud Darwish art works were deeply impacted by that event.

However, globally before the 1987 Intifada Palestinians perceived themselves mainly as victims,

and that vision was deeply reflected in Palestinian Art. The first Intifada raised the image of the

Palestinian fighter, and the perception of the Palestinian by Palestinian artists became much more

combative and “active” in a way, in contrary with the “passivity” of the victims represented before.

After the 1993 Oslo agreement, Palestinians, especially the ones from the occupied Palestinian

Territories (East-Jerusalem, the West Bank and Gaza) began to feel that Peace could be next the

door and that  “we could start cooperation projects that could ease the tensions”,  according to

Taiseer's words. At that moment a few artistic cooperative works with Israelis began. 

However, after Oslo, Palestinians living in Israel (who are Israeli citizens) felt that they were not
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included  in  the  Peace  solution,  and  would  not  be  part  of  the  future  Palestinian  State.  They

understood that they had to create their own basis to build their own identity in their homeland,

Israel. The Oslo agreement was therefore the starting point of a new identity creation process for

Palestinians  within  Israel,  and that  reflection  on  their  identity  was  often  portrayed in  movies

during  this  time.  Especially  since the  second  Intifada  in  2000  Palestinians  within  Israel  have

protested against being 2nd class citizens and have begun to struggle for their political rights. 

Today, Palestinian art in Israel reflects in a large way this political struggle and how Palestinian

citizens of Israel try to find their place in the Israeli society, without abandoning their Palestinian

identity.

To conclude, each 10-year period reflected in Art a new view of Palestinian people. Nakba has

however been the establishing event in Palestinian art, that connected all Palestinian communities

in the Middle East.

Then Taiseer finished his presentation by talking about a specific committed artistic experience

that he knows very well, the Freedom Theatre in Jenin (West Bank). The vision of the Freedom

Theatre builds upon a unique project, Care and Learning, run by Arna Mer Khamis in Jenin Refugee

Camp during the First Intifada. Arna was a Jewish Israeli citizen, deeply committed to peace and

dialogue  with  the  Palestinians,  and  married  to  a  Palestinian.  Arna's  project  focused  on  using

theatre and arts to address children's immediate trauma, chronic fears and depression - all results

of  a violent Occupation. It was the opportunity for the children to talk about their experience of

the Intifada and the traumas resulting from it. 

The first “Stone theatre” was destroyed during the invasion of the camp by the Israeli Army in

2002. It was reconstructed in 2005 thanks to the involvement of Juliano Mer Khamis, Arna's son,

and to the help and attention of the international community. It was really difficult for the young

Jenin refugees to talk about what happened to them during the 2nd Intifada, but theatre was a

useful means to learn them to play and to be children again. In the following years the population

in Jenin have become moreover very conservative, so it became difficult to convince the families to
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send their daughters to the Freedom Theatre Despite these difficulties, the Freedom Theatre is

today  well-known  throughout  the  world  and  succeed  in  making  the  children  of  Jenin  Camp

discover Theatre and how il could help them to feel happier1.

More information on the subject on http://www.thefreedomtheatre.org/ 

Tal centered on Men in the Sun, an exhibition of 14 Palestinian male artists from Israel, whom she

was the curator in 2009. The exhibition's title comes from a story by Ghassan Kanafani, published

in 1963, where the heroes, three Palestinians, try to make a living in the Arab world, in an attempt

to deliver themselves and their families from their harsh conditions of life. At the end of the novel,

the three Palestinians die in silence in the desert heat, on the outskirts of an unknown Arab city.

Silence became a crucial symbol of Palestinian life. 

According to what Tal Ben Zvi explains in the exhibition catalogue: “The exhibition “Men in the

Sun“  revolves  around  two  axes  of  meaning  which  recur  in  the  works.  One—“The  Shadow  of

Silence“—continues the tragic, fatal silence of the three refugees in the water tank in the blazing

desert.  This  silence echoes in many of  the works in the exhibition. Silence,  in this context, is a

faithful expression of the impossible daily tension accompanying the circumstances of life and art-

practice  of  Palestinian  artists.  […]  The  other  axis—“Temporality  as  a  Palestinian  Space  of

Consciousness“—is centered on temporal contemplation of the space. The time-space relationship

is  present  in  the  works  both  in  the  images  of  emptiness  or  absence  of  people  from  their

surroundings, and in the images of the thicket and the labyrinth” 2. 

Tal showed a few paintings from Durar Bacri that illustrate very well this feeling of emptiness and

absence. According to the exhibition's catalogue, “such “architecture of temporality” is found in

Durar Bacri’s series “Untitled” (2008) where he depicts the buildings on Chlenov Street in Tel Aviv-

Jaffa. The inhabitants of the city’s south are not present in the paintings and their absence charges

the space with a sense of danger and emergency, which is reinforced in many of the painting by the

apocalyptic pink-orange shade of the twilight sky” 3.

1 More information about the Freedom Theatre below, in the part on « Arna's Children » movie.

2 Tal Ben Zvi, Hanna Farah-Kufer Bir'im, 2009. Men in the Sun - Catalogue, Herzliya Museum of Contemporary Art, p.

34.

3 Ibid., p. 39.
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A pivotal question for the organizers of this exhibition was: how far do they want to translate

(especially from Arabic to Hebrew)? The notion of exchange is at the heart of language translation.

Moreover, the experience of hearing Arab (for instance the song in the video art “Untitled” from

Raafat Hattab, analysed below) for an Israeli for example is not at all the same thing as it is for

listing to this song for a German or a French. For an Israeli there is a sense of threat, he's thinking:

what are they saying? So a pivotal issue was: how willing are people to listen to things they don't

understand? Palestinians and Israeli  do not share the same language, cannot read each others

literature,  understand  each  other's  songs.  Even  if  they  would  get  the  words  (as  a  result  of

translation)  they might  miss  the meaning.  The way you interpret  an  art  work depends of  the

community you are from, your language, the information about the context that you have, even

from your age. Palestinians and Israelis indeed leave in what Benedict Anderson called “imagined

communities”, and it's difficult for them to overcome the representations they have from their

community and from the others.

• Analysis of the video art “Untitled” from Raafat Hattab4

It is particularly important to know the context about the art work of a Palestinian artist from Israel

if we want to understand well the art work. For instance the video 'Untitled' from Raafat Hattab

shows an young Arab man that is looking after and watering an olive tree,  as Lebanese singer

Ahmad Kaabour’s song Hob (« Love ») is played in the background. At the end we see that the olive

tree is located on a large place in a big city. But if we see only that, we miss all the message behind

the work.

4 http://www.men-in-the-sun.com/EN/raafat-hattab-video   
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The location of the tree is indeed the Rabin square in Tel Aviv, where Rabin (the Israeli political

leader  that  signed  the  Oslo  agreement)  was  murdered.  That  square  is  a  very  important  and

symbolic public space in Israel, where major demonstrations usually take place. Rabin square is

always the depart of peace demonstrations. The olive tree was planted there after his murder as a

symbol for peace. It is also a monument for dead Israeli soldiers. In this video we see a young

Palestinian man looking after this tree, and the symbolic dimension of the video become much

more rich, the whole art work becomes much more significant. The young Palestinian watering this

olive tree, means also that he is caring for peace, making sure it survives and grows. 

The song also has political interpretations. It is a love song, but here it represents also love for the

homeland  and  its  Palestinian  roots.  This  video  shows  how  the  artist  seeks  to  deal  with  the

Palestinian memory but  also with  “the normalization of  temporality  as  a  precondition for the

continued existence of the historical subject and for the artist’s sense of localism in the big city” 5.

According to Tal artists' role is not to create social transformation. In the first place, they make art

for themselves  as an expression of  their  urge to create.  Palestinian and Israeli  artists  have an

individual position about the conflict  but they operate in a sensitive political context, that has

influenced their way to be artists, especially for the Palestinians artists from Israel. 

Tal  insisted  on  the  fact  that  there  has  been  a  continuous  reinterpretation  of  Palestinian  art

throughout the places and periods. Interpretations have changed from the 60's, to the 70's and

80's, in parallel to the political and social changes. For instance, several contemporary artists and

analysts are going back to older art works and interpret them differently today, in line with the

recent Middle-East history. 

This exhibition was one of the firsts in Israel referring to “Palestinian art” and not to “Arab-Israeli

Art”  –  which  was  the  usual  term  used  to  name  this  community  in  Israel.  Before  the  Oslo

agreement it was indeed illegal in Israel to spoke about Palestinians or even to meet Palestinians.

Only after the Oslo agreement in 1993 it became possible for Palestinian artists living in Israel to

reflect on themselves as Palestinians. Tal evoked Asim Abu-Shakra, one of the artists whose work

5 Tal Ben Zvi, Hanna Farah-Kufer Bir'im, 2009. Men in the Sun - Catalogue, Herzliya Museum of Contemporary Art, p.

39.
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was presented in Men in the Sun, who is the main artist that helped this linguistic and above all

social transformation from “Arab-Israeli artist” to “Palestinian artist”. One recurring symbol in his

work is cactus (“Sabra” in Arabic), that is the image of Palestinian identity. This change have been

crucial for this community, since it means that there is no silence anymore, Palestinians can create

their  own  work,  create  their  own  interpretation,  beyond  the  Israeli  Jewish  model  of  art  and

culture.

But here, even if this transformation occurred because of political and social changes in Israel and

especially within the Palestinian community, the social transformation from “Arab-Israeli Art” to

“Palestinian  Art”  –  and  its  acceptance  by  the  other  communities  in  Israel  -  has  been  mainly

possible by law. According to Tal, art cannot change society without the structure (i.e. the law)

enables it. 

More information on the subject in:

Tal  Ben Zvi,  Hanna Farah-Kufer Bir'im, 2009.  Men in the Sun -  Catalogue,  Herzliya Museum of

Contemporary Art (Hebrew-Arabic-English). Part written by Tal Ben Zvi on http://www.men-in-the-

sun.com/images/stories/catalogue/E34-E39.pdf

Exhibition website: http://www.men-in-the-sun.com/

All videos available on http://www.men-in-the-sun.com/EN/videos

• To conclude, could art have a role in helping to achieve peace between the Israelis and the

Palestinians? (discussions with the public)

According to Taiseer, showing Palestinian Art to the Israeli Jewish citizens could be useful to make

them understand that Palestinians are human beings with feelings, just like them. Moreover for

the young people in Jenin refugee camp a good way to introduce dialogue work is reading writings

and books from various Palestinian authors. 

However  for  Tal,  dialogue  seminars  with  Israeli  artists,  West  Bank  Palestinian  artists,  and/or

Palestinian artists from Israel are a fake dialogue, that cannot help the peace process, since there

are artificial and superficial. But there exist many forms of dialogue beside working together, the

exhibition Men in the Sun trying to be one. However, Tal admitted that she has real doubts about

how far art could influence politics.
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III. WHAT CAN WE LEARN FROM ISRAELI AND

PALESTINIAN CINEMA?
____________________________________________________________________

FFIPP-France and FFIPP-Netherlands decided to show two films during the Art For Peace! Art For

Freedom! Festival:  Arna's Children, a documentary from Juliano Mer Khamis and Danniel Danniel

(2003), that was screened in Grenoble, Bordeaux and Amsterdam, and The Lemon Tree, from Eran

Riklis,  that  was screened in  Grenoble  and Paris.  These screenings  were accompanied by local

conferences in Grenoble and Paris, given by Janine Euvrad, Kareem Amira and Benoît Capponi.

Arna's Children

Juliano Mer Khamis and Danniel Danniel (2003)

Arna  Mer  Khamis  was  a  legendary  activist  against  the  Israeli

Occupation. Born into a Jewish family, she married a Palestinian

Arab and spent her life campaigning for justice and human rights

in her homeland. Arna founded an alternative education system

for Palestinian children whose lives had been disrupted by Israeli

occupation. In the Jenin refugee camp, Arna opened a theatre

group where she taught the children to express anger, bitterness

and fear  through acting  and art.  The children slowly  grew to

trust and to love Arna: " She's like my mother," says one child.

"She helps us. She saved us from the streets." Arna's son, Juliano

Mer Khamis, was a director at the theater group and filmed his

mother and the children rehearsing and performing over a six

year period. 

Five years after Arna's death in 1995, Juliano, now one of the

region's leading actors,  returns to  the camp to discover  what

happened to "Arna's Children". Shifting back and forth in time, Mer Khamis's film juxtaposes the

sweet-faced young boys with the militants and martyrs they become. "Arna's Children" reveals

the tragedy and horror of young lives trapped by the circumstances of occupation. 

Reviews

"A must-see documentary. Sure to spark controversy for its straightforward presentation of the

Palestinian  struggle,  ['Arna's  Children']  limns  a  devastating  group  portrait  of  the  legacy  of

occupation". Variety.

“Arna’s children offers a rare and poignant window into the lives and deaths of a lost generation

of Palestinians.” The Washington Post.

Source:  http://www.palestineonlinestore.com/films/arnaschildren.htm
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The Speakers

Kareem Amira, 30 years-old, Palestinian, is the director of the Youth Center in Aïda

refugee camp, near Bethlehem. 

Benoît Capponi, French, is a former educator of the Prémol Theatre in Grenoble,

whose aim is  to  use theatre as  a  means of social  transformation among young

disadvantaged people from Grenoble's suburbs.

According to Kareem, the main force of theatre in Palestinian refugee camps is that when acting,

people can act to be free.  Role-playing is essential to evacuate tensions and to calm tensions,

especially in difficult contexts such as these young Palestinians are faced with in refugee camps.

Referring to the movie Kareem explained:  “Cat and mouse game important because if you are

always a cat in society, you want to feel a dog some time”. People indeed usually plays with taking

on different  roles  in  society.  We all  have the experience of  being sometimes in  the dominant

position and other times in the subordinate position. This in itself is not a problem as long as you

can  interchange  these  experiences.  If  this  situations  becomes  structural,  then  it  becomes

problematic, because of the intense frustrations that it could cause. 

The public asked several questions to Kareem and then to Benoît:

• Why do people make choice to become a suicide bomber?

Kareem explained that during the intifada two motivations played a role in this decision: 

1. The willingness to die;

2. The hatred for the other. 

1. When people only face a lack of perspective, lack of a future, lack of links or relationships

outside their circle, life no longer has value,. Palestinians are not living a “normal life” at all.

In a normal student life for instance, you think about your exams, a diploma, what you will

do afterwards, what you will do this weekend, who you will meet. Life is about making a

future, making friends, feeling safe. But according to Kareem's words:  “In that time [2nd

Intifada] the only thing that I cared about in the morning was when I would get up was

whether I would be able to make the three-minute walk from my house to the shop to buy

my cigarettes, without being killed or injured”.

2. Palestinians could hardly help hating. Kareem's father, as many other Palestinians, died as a

result of the occupation. As he confessed “I cannot say I do not hate the person who killed

my father. And If I hate and hate again and again, I am willing to fight”. Suicide bomb could
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also be a means to protect the others in the view of some suicide-bombers, in the sense

that it attracts attention on a particular people, the terrorist, and let the others quiet for a

moment. 

• Why did you not become a combatant?

Kareem answered that he had another role. He was covering what was happening in Aïda, his city,

sending  mails  to  friends  abroad  since  there  was  no  press  coverage  of  the  events.  This  was

successful because it led to the project of creating a human shield of 50 Europeans around the

houses in Aïda. This protected them for a while during the Intifada. Now he is director of the Youth

center in his camp, and he tries to give young people an as normal life as possible where they live,

for instance he set up a computer lab, art therapy projects, etc. 

Can living a “normal life” also be a form of resistance? During the Intifada Kareem's relatives and

friends decided to continue with marriages and have parties in the street. The goal was to let the

soldiers there see that Palestinians are normal people, are humans, just trying to live a normal life,

even if the situation was inhumane. 

• Could theatre be a tool for social transformation?

Taiseer Khatib wondered what is the potential of theatre as force for social transformation in his

presentation. Despite Arna and Juliano's impressive work to unleash young people's creative force,

they were either destroyed or became destructive themselves, as the movie showed it. 

Benoît said that to answer this question, we should make a difference between different levels of

transformation: 

• personal transformation;

• social transformation;

• conflict transformation.

Drama is an interesting tool to work on one's self-confidence, it helps to construct a personality

and to overcome feelings of powerlessness. A personal shift can take place from that of a spectator

undergoing to life to that of an actor, giving a sense to one's life. According to Benoît, who worked

at the Prémol Theatre, which has both an artistic and social function, theatre has the capacity to

impact more levels than only the personal one. Drama is a collective experience, people work as a

group and things can happen within the group. In role-playing for example, one can act to be free

and transform social life on the stage. The films shows boys and girls taking on the roles of dog and

cat, both the oppressor and oppressed. Children learn that these are roles that can be reversed. 

But to what extent can what happens on the stage be transposed to the outside world? This is a

much greater challenge. Kareem answered that the actions of Arna's Freedom Theatre were so

marginal against the much larger pressure of society, that while personal transformation might

have taken place it has not been able to transform society, neither the conflict. 
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The Lemon Tree

Eran Riklis (2008)

Salma,  a  Palestinian  widow,  has  to  stand  up  against  her  new

neighbor, the Israeli Defense Minister, when he moves into his new

house opposite her lemon grove, on the green line border between

Israel and the West Bank. The Israeli  security forces are quick to

declare that Salma‘s trees pose a threat to the Minister’s safety and

issue orders to uproot them. Together with Ziad Daud, her young

Palestinian lawyer, Salma goes all the way to the Israeli Supreme

Court to try to save her trees.

Her  struggle  raises  the  interest  of  Mira  Navon,  the  Defense

minister’s wife, who is trapped in her new home and in an unhappy

life. Despite their differences and the borders between them the

two women develop an invisible bond, while forbidden ties grow

stronger between Salma and Ziad.  Salma’s legal and personal journey lead her deep into the

complex, dark and sometimes funny chaos of the ongoing struggle in the Middle East, in which all

players find themselves alone in their struggle to survive.

Source: http://www.cinema.com/film/10761/lemon-tree/synopsis.phtml 

The speaker

Janine  Halbreich-Euvrard,  a  French  Jewish  anti-zionist  activist,  as  she  defines

herself, is a film critic since 1974. She is also the founder of a biannual film festival

in  Paris  “Middle  East  :  What  can  the  cinema do  ?” and  the  author  of  a  book

“Israelis-Palestinians  what  can  the  cinema  do?”  (2005),  which  is  composed  of

several interviews with Israeli and Palestinians film directors.

Janine  Halbreich-Euvrard  started  by  introducing  herself,  and  her  struggle  against  Zionism.  She

insisted on the role that arts, notably cinema could play in this struggle. She's indeed the author of

a book entitled “Israelis-Palestinians what can the cinema do?”. This book is born out of her visit in

the  region  in  2004,  during  which  she  met  Israeli  and  Palestinian  film  makers  on  their  own

territories. She recounts her journey interspersed with a series of interviews with some of the

most prominent local filmmakers. She declared in her book “Cinema can certainly help bring walls

down, whether made of steel, of prejudices or ignorance”, which is the idea at the heart of her film

festival. Cinema is moreover a powerful means to show feelings since the weight of images is much
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more important that the one of words.

Israeli and Palestinian cinema shares also common features, in the sense that the conflict is often

evoked in a way or another, and common feelings, such as fear, anxiety about future or anger are

often expressed, sometimes in very similar ways. Finally, cinema is one of the rare circle in which

Israelis and Palestinians work together, as for instance the Palestinian filmmaker Michel Khleifi and

the Israeli filmmaker Eyal Sivan, that both live in Europe.

After the screening, Janine proposed an analysis of “The role of women” in peace. Many people

from the  audience  commented  on the  two  main  female  characters  of  the  movie:  Selma,  the

Palestinian and Mira the Israeli and the complex bound that units them. She also insisted on the

fact that the movie was a good analysis of the situation of Palestinian women because it shows the

difficulties Selma has to face in her own society. 

The issue of “justice” or the parody of justice to be more precise was also touched upon by the

audience. The scenes in the Israeli-Supreme court were analysed by Janine Halbreich-Euvrard. Last

but not least, the debate touched on the functional representation of the wall  throughout the

movie. 

More information on the subject in: 

Dimitri Nicolaïdis, Patricia Osganian and Anne-Sophie Perriaux, “Israéliens, Palestiniens: que peut

le  cinéma?”  Entretien  avec  Janine  Euvrard,  Mouvements N°27/28,  May-August  2003,  article

available on www.cairn.info (in French).

AS A MEMORIAL TO JULIANO

With great  sadness  we  recently  learned that  Juliano Mer  Khamis,

director of  Arna's children, whom FFIPP's interns had the chance to

meet  last  summer,  has  been shot  dead in Jenin refugee camp on

Monday 5 April 2011. 

Juliano was one of the greatest peace activists we had the chance to

meet, and we will all cherish the memory of this encounter. His tragic

death is a huge loss to the international and Palestinian/Israeli peace

and justice movement. To us in the FFIPP community his death is a

severe blow. He was a rock to us, an inspiration and a great friend to

FFIPP. 

More information about the circumstances of his death on  http://www.haaretz.com/news/national/israeli-actor-

juliano-mer-khamis-shot-dead-in-jenin  -1.354044  .
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IV. THE PHOTO EXHIBITION « ONE WALL, TWO SIDES »
____________________________________________________________________

“One Wall, Two Sides” was created by a group of students who participated in the FFIPP 2010

Summer internship programme in Israel and Palestine. Following this rich and amazing experience

they decided to use photography to show the graffiti and paintings that cover in some place the

Separation Wall, and the way this Wall could be used as a support of claim and expression. 

In this exhibition FFIPP showed a mix of students' pictures and some pictures from ActiveStills, a

collective of Israeli and international photographers, which generously accepted to make available

to FFIPP some of their pictures.

FFIPP students observed a double opposite trend concerning the Wall, that is at the heart of the

exhibition. On one hand, there is a trend to normalization and trivialization of the Wall, through

several drawings that aim at making the Wall more “acceptable” and at embellishing it, as if it was

just  a  urban  support  as  any  other.  On  the  other  hand,  the  Wall  is  also  become  a  means  of

expressing ideas and claims against the Wall and the occupation, on both sides of the Wall.

The purpose of this exhibition is of course not to show all graffiti and drawings present on the Wall,

which is about 800 km long, but is to gather the visual testimonies of international students and

some essential  information about  the situation,  while  inviting  the public  to  reflect  about this

significant mix between military presence and artistic expression.

ActiveStills

The  Activestills  collective  was  established  in  2005  by  a  group  of  Israeli  and  international

documentary photographers, out of a strong conviction that photography is a vehicle for social

change. They believe in the power of images to shape public attitudes and to raise awareness on

issues  that  are  generally  absent  from public  discourse.  They  view themselves  as  part  of  the

struggle against all forms of oppression, racism, and violations of the basic right to freedom. They

do work on various topics, including the grassroots movement and the popular struggle against

the Israeli occupation, women's rights, immigration, asylum-seekers, social justice, the siege on

Gaza, and housing rights inside Israel.

www.activestills.org  

activestills@gmail.com 
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Israeli  side of the Wall  in East Jerusalem.  

FFIPP, July 2010.

Palestinian side of the Wall, village of Abu 

Dis, near Jerusalem, West Bank. FFIPP, 2009.
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Palestinian side of Bethlehem checkpoint (Between Ramallah and Jerusalem), West Bank. FFIPP, 2009.
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Palestinian side of the Wall, Bethlehem, West

Bank. FFIPP, July 2010. 

Palestinian side of Kalandia checkpoint, West

Bank, painting by Banksy. FFIPP, July 2010.

Highway linking Gush Etzion settlement to Jerusalem. Cars registered in West Bank can not take this

route and have to pass the checkpoint in Bethlehem (Painting by Bansky). Active Stills, December 2007.



Checkpoints

Checkpoints are control points under Israeli military command. They are mobile or fixed and

they can occupy the landscape by impressive constructions along the Occupied Territories and

inside these. These control points are the object of negotiations between the two camps but

the levying of passages comes under the control of Israeli will. Israeli government legitimizes

these checkpoints as means of protection against suicide attacks such as the ones occurring

during the First and especially the Second Intifada, which have traumatized the Israeli people. 

On  the  other  hand,  the  opponents  wonder  about  the  link  between  the  establishment  of

checkpoints and the decline of suicide attacks. They put forward the daily difficulties of the

Palestinian population. Checkpoints have caused the destruction of a part of the Palestinian

economy. They make access to health much more difficult. Finally, it divides families and violate

the free access to the holy places, for Palestinian Muslims and Christians. The checkpoints and

the Wall trapped many Palestinians, clamped between the green Line (the Israeli territory is

inaccessible for them) and the Wall. 53 000 Palestinians currently live within this zone.
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Palestinian  side  of  Kalandia  checkpoint,  West  Bank.

When  the  first  female  suicide-bombers  appeared  in

2004, distrust towards Palestinian women grew within

Israel. Active Stills, November 2008.

Palestinian  side  of  the  Wall,  village  of  Kalandia,  West

Bank. FFIPP, July 2010.

The wall bordering the road leading to the settlement

of  Maale  Adumim,  West  Bank. Protest  messages  like

this are sometimes found on the Israeli side of the wall.

They  are  quickly  cleared  by  Israeli  authorities.  Active

Stills, June 2007.

Palestinian side of the checkpoint in Bethlehem, West

Bank. Painting by Banksy. Active Stills, April 2007.



Israeli side of the Wall, East Jerusalem.

FFIPP, July 2010.

Palestinian  side  of  the  Wall,

Bethlehem.  Pictures on the Wall

by  the  French  artists  JR  and

Marco (Face2Face project). 

Active Stills, April 2007.
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Israeli  side  of  the  Wall,  East  Jerusalem.  FFIPP, July

2010.

Palestinian  side  of  the  Wall,  Bethlehem.  FFIPP, July

2010.



Bansky

Banksy  is  an  anonymous British  graffiti  artist,  political  activist,  film director  and painter.  His

satirical street art and subversive epigrams combine irreverent dark humour with graffiti done in

a distinctive stencilling technique. Such artistic works of political and social commentary have

been featured on streets, walls, and bridges of cities throughout the world. 

Source: http://en.wikipedia.org/wiki/Banksy 
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Palestinian side of the Wall near the Aida refugee camp, Bethlehem. Painting

by Banksy. The separation Wall  measures  up to 8 meters in  some places.

Active Stills, March 2009.

Settlement's side of the Wall (controlled by Israel), Hebron,

West Bank. The settlers often depict beautiful landscapes on

the wall as to forget its presence and that of the Palestinian

inhabitants on the other side. Active Stills, April 2010.

Palestinian  side  of  the  Wall  in  Abu  Dis,  Al  Qods

University's campus (the Arab University of Jerusalem).

Since the erection of the Wall, part of the city, including

the campus, has been cut off from Jerusalem. Life of

Palestinian  students  is  thus  become  much  more

complicated  (much  longer  travels,  checkpoints

regularly closed without any explanations...). 

FFIPP, July 2008.



An Israeli Wall in Palestine

Since  2002,  successive  Israeli  governments  have  built  a  “wall”  in  the  Palestinian  Territories.

Compared  to  other  walls  worldwide,  the  Israeli  infrastructure  is  surprising  for  its  armoured

aspect, by its twisted route and by the semantic controversy about its name. 

In countryside areas, the wall is 60 to 100 meters wide, organized around a fence, 3 metres high,

equipped with barbed wire and hi-tech elements. The Israeli Defence Force qualified the barrier

as a “multi-layered fence system” composed of  barbed wire,  anti-vehicle trenches,  detection

systems and patrol roads. However, over 30 kilometres of the total route, this wire barrier has

been replaced by a 8 meters high concrete wall in densely populated areas. Besides the wall, the

Israeli army has built tunnels, roads, agricultural gates and checkpoints. The route of the wall

does not correspond to the Green Line. It is twice the length of it in the West Bank; namely, 317

kilometres. Indeed, the wall is built deeply inside the West Bank in order to expand the major

Israeli settlement blocs. The route is even ‘sneaking’ into the heart of cities such as Jerusalem

and Bethlehem. The total length is between 701 and 790 kilometres. 

The name of the Wall is also debated. Journalists and Israeli politicians use the term “separation

wall”.  The Israeli  establishment  in  charge of  national  security  and  the  pro-walls  associations

prefer the term “security fence”. Palestinians also refer to the term “separation wall” but rather

use  “wall  of  shame”  or  even  “apartheid  wall”.  This  last  appellation  has  been  chosen  by

International  and Israeli  anti-wall  activists.  This  controversy is  suggesting that  the Wall's  real

function is debatable. 

The building of the barrier has been decided by the first Ariel Sharon’s Cabinet on April 14th 2002

in a context of bombings in the Israeli  territory. Officially,  the wall  is a defensive tool against

infiltrations of “terrorists”. Actually, it reinforces the control over the mobility of the Palestinians.

The wall is also political: Israel is drawing its borders unilaterally to be on the higher end during

future peace negotiations. Finally,  it  corresponds to a political project aimed at Jewish Israeli

citizens: Politicians want to reassure the Jewish Israeli majority about the sustainability of the

Zionist ideal while excluding Palestinians from the designed Israeli territory. 
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Palestinian side of Kalandia checkpoint, West Bank. FFIPP, July

2010.

Watchtower  at  Bethlehem  checkpoint,

Israeli side of the Wall. FFIPP, July 2010.



Marouane Barghouti

Politician and Palestinian military leader, Marouane Barghouti embodies the ambiguity of the

Israeli-Palestinian conflict. Presented as “Palestinian Mandela” by his supporters, his opponents

depict him as a terrorist.  Born on June 6th 1958 in Ramallah, Barghouti joined Fatah when he

was 15 years old and is a co-founder of the Shabiba in West Bank. In 1976, when he was 18 years

old, he was arrested by the Israeli Army for his commitment in pro-Palestinian groups.

Barghouti is one the leaders of the First Intifada in 1987. He brought the Palestinians to a mass

uprising against Israeli policy. He is arrested in 1987 by Israeli Army and expelled towards Jordan.

He came back from exile after the signing of the Oslo agreements in 1994. Barghouti is elected as

member of the legislative Council of Palestine in 1996. He defends a peace with Israel with the

borders of 1967. Excellent speaker and great combatant, Barghouti becomes General Secretary

for the West Bank. However, he publicly leads campaigns against the corruption within Fatah and

gets into a conflict with Yasser Arafat.

With the beginning of the Second Intifada in 2000, Barghouti, as leader of the Tanzim, the armed

forces  of  Fatah,  organized several  attacks  against  mainly  military  targets.  Arrested  and  then

judged, he is condemned for five life prison sentences.
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Palestinian side of Kalandia checkpoint. FFIPP, July 2010.

Palestinian side of Kalandia checkpoint. FFIPP, July 2010. Palestinian side of Kalandia

checkpoint. FFIPP, July 2010.



Yasser Arafat

He was born in Cairo in 1929 of Palestinian parents. During his teenagehood, he moved out of

Jerusalem, which was capital  of  the mandate of  Palestine back then,  and started his  studies

there. After fighting during the Israeli-Arab war of 1948, he left the Middle East for Texas. Back in

Cairo, a couple of months later, he took the lead of the Palestinian movement on the campus. 

In 1958, he created Fatah and launched a political force advocating armed struggle against Israel.

In  1964,  the Arab League States  created the Palestine Liberation Organization,  a network of

organizations struggling for the liberation of Palestine. Following the six-day war, Fatah took over

this organization and two years later Yasser Arafat became its president. The PLO soon became a

state within the Jordanian state, with its own armed forces. In 1970, PLO members were expelled

from Jordan and settled in Lebanon and in Tunisia. Then a low time commenced for Yasser Arafat

and the PLO, which ended in 1988. 

In this year, Arafat declared towards the UN that he renounced terrorism and supported “the

right of all parties concerned in the Middle East conflict to live in peace and security, including the

state of Palestine, Israel and other neighbors”. This change of policy allowed the beginning of

direct  negotiations leading to the Oslo Accords in  1993. This  agreement,  signed with Yitzhak

Rabin, planned the creation of a Palestinian State without mentioning the most sensitive points

(Jerusalem, the colonies and the refugees). They also put up the framework for the creation of a

Palestinian Authority, presided by Yasser Arafat after the 1996 elections. The exact same year, the

election of Netanyahu as prime Minister of Israel slowed down the peace process. The summits

of Camp David in 2000 and Taba in 2001 were both failures. Arafat died in Paris in 2004, leaving

the Fatah leaderless and accused of corruption.

The Wall bordering the road leading to the Israeli settlement of

Maale Adumim, West Bank. Active Stills, June 2007.
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Palestinian side of Kalandia checkpoint. Yasser Arafat, who died in 2004, was the

leader of the PLO. FFIPP, July 2010.
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Palestinian side of the Wall, village of Kalandia. FFIPP, July 2010. Palestinian  side  of  the  checkpoint  in

Bethlehem. FFIPP, July 2010.

Palestinian side of the Kalandia checkpoint. The words written mean “Free Palestine”. FFIPP, 2010.



CONCLUSION: 

ART AS A MEANS OF CONFLICT RESOLUTION?
_____________________________________________________________________

Intellectuals and artists – through their sharp artistic insights that greatly contribute to shaping

civilizations and cultures – play a critical role in saving and promoting critical thinking, personal

morality and human solidarity. The way Israeli, Palestinian and international artists approach and

recount the Israeli-Palestinian conflict in their work provides an innovative, unconventional and

original approach of the conflict and of the numerous consequences of war on both societies.

By encouraging and explaining the role of artists in civilian society, by allowing students to discover

the works of artists from all over the world on this specific issue and through different means, Art

For Peace! Art For Freedom! Festival aimed to promote intercultural dialogue between European

and Middle-Eastern citizens and reflection on art in conflict resolution. 

As we have seen, the range of arts-based activities conducted on the Israeli-Palestinian issue by

international and local conflict-resolution organizations and artists is quite diverse. Such projects

could directly intervene in, or address the substance of the conflicting situation, and target one or

all communities involved in the conflict. Arts-based processes such as theatre can help groups to

explore  the  conflict  from  multiple  perspectives  and  envision  alternative  possibilities,  as  the

Freedom Theatre does, for instance. 

The specific arts-based process may also not directly address the substance of a conflict, but may

facilitate an increased understanding and interaction among conflicting parties. As Pr. Craig Zelizer,

expert  in  arts-based  solutions  to  conflict,  explains,  “While  it  is  unlikely  that  community-arts

processes  have  the  ability  to  halt  the  violence  of  severe  conflict  or  directly  address  the  more

structural and economic components of conflict, it is clear that they can play an important role in

building relationships between groups in conflict, fostering reconciliation, healing and much more.

As  William  Kelly,  a  community-arts  practitioner  from  Australia,  eloquently  states,  “It  is  my

previously stated belief that although a painting can never stop a bullet, a painting can stop a

bullet from being fired”6. 

But as several speakers expressed it during the conferences and discussions, art is however not a

“miracle” solution to resolve a conflict. The political and legal structure remains the main arena for

political  and social  transformation. In the case of  the Israeli-Palestinian conflict,  as long as the

peace negotiations stumble over pivotal  issues because of lack of real  political will  to end the

conflict and because of no willingness to make compromises, the situation will remain the same

and the conflict will continue, over and over, despite all peace efforts, either arts-based or based

on intercultural dialogue and peace education.

6 http://www.communityarts.net/readingroom/archivefiles/2007/06/integrating_com.php#_ftn21   

29


