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I. ART FOR PEACE! ART FOR FREEDOM!:
PRESENTATION OF THE VARIOUS EVENTS AND OBJECTIVES
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music band common show in Bordeaux



Art For Peace! Art For Freedom!
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Il. THE EUROPEAN CONFERENCE TOUR ON
ART & CONFLICT
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How Art and Artists
have been influenced by the conflict in Israel and Palestine?

The speakers
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Taiseer Khatib during the conference in Paris
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More information on the subject on http.//www.thefreedomtheatre.org/
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Sun” revolves around two axes of meaning which recur in the works. One—“The Shadow of
Silence“—continues the tragic, fatal silence of the three refugees in the water tank in the blazing
desert. This silence echoes in many of the works in the exhibition. Silence, in this context, is a
faithful expression of the impossible daily tension accompanying the circumstances of life and art-
practice of Palestinian artists. [...] The other axis—“Temporality as a Palestinian Space of
Consciousness“—is centered on temporal contemplation of the space. The time-space relationship
is present in the works both in the images of emptiness or absence of people from their
surroundings, and in the images of the thicket and the labyrinth” .

i,

Durar Bacri,Untitled, 208,0// on canvas, 126/72 cm

0o, (0 &$ $ 0 co .,
| ( D I ($ Gsuch “architecture of temporality” is found in
Durar Bacri’s series “Untitled” (2008) where he depicts the buildings on Chlenov Street in Tel Aviv-
Jaffa. The inhabitants of the city’s south are not present in the paintings and their absence charges
the space with a sense of danger and emergency, which is reinforced in many of the painting by the

” 3

apocalyptic pink-orange shade of the twilight sky” °.
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* Analysis of the video art “Untitled” from Raafat Hattab®
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Images from: Raafat Hatab, Untitled, 2009, video, 3:50min
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“the normalization of temporality as a precondition for the

continued existence of the historical subject and for the artist’s sense of localism in the big cityH°.
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Asim Abu-Shakra, Sabra, 1988, 0il on paper, 300/140 cm, collection of Irit and Jonathan Kolber
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More information on the subject in:
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e To conclude, could art have a role in helping to achieve peace between the Israelis and the
Palestinians? (discussions with the public)
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lll. WHAT CAN WE LEARN FROM ISRAELI AND
PALESTINIAN CINEMA?
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Arna's Children

Juliano Mer Khamis and Danniel Danniel (2003)

Reviews

"A must-see documentary. Sure to spark controversy for its straightforward presentation of the
Palestinian struggle, ['Arna's Children'] limns a devastating group portrait of the legacy of
occupation". / l

“Arna’s children offers a rare and poignant window into the lives and deaths of a lost generation
of Palestinians.” : ( 1
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The Speakers

AC 0 K$ % I
05( , 1
% ,, 0 $ 0 U *
$ 0 0 ( $(C
«¢ ., , 0 = | $$ !
( 0 0 0$( . (
. 0 13 , ( $
, n $ D % $ ( 0 05( , 1
30 ( D, 6 “Cat and mouse game important because if you are
always a cat in society, you want to feel a dog some time”l , $$ (
0 13 D, 0 (
, $ , 1 0 , ( $
( D, 10 $ $ %
s $ 0 0% $ $ 1
,$ N$ +6

e Why do people make choice to become a suicide bomber?
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Intifada] the only thing that | cared about in the morning was when | would get up was
whether | would be able to make the three-minute walk from my house to the shop to buy
my cigarettes, without being killed or injured”l

2. $ , ¢ 0
$ 0 3, 1 0 “I cannot say | do not hate the person who killed
my father. And If | hate and hate again and again, | am willing to fight”. $ $



e Why did you not become a combatant?
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* Could theatre be a tool for social transformation?
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The Lemon Tree

Eran Riklis (2008)
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More information about the circumstances of his death on http.//www.haaretz.com/news/national/israeli-actor-

juliano-mer-khamis-shot-dead-in-jenin-1.354044.




IV. THE PHOTO EXHIBITION « ONE WALL, TWO SIDES »
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painting by Banksy. FFIPP, July 2010.

LFFIPP July 2010.
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" ( ! 1 Cars registered in West Bank can not take this
route and have to pass the checkpoint in Bethlehem (Painting by Bansky). Active Stills, December 2007.




0 , ; |
When the first female suicide-bombers appeared in
2004, distrust towards Palestinian women grew within
Israel. Active Stills, November 2008.

LFFIPP, July 2010.
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0 — $ ; | Protest messages like
this are sometimes found on the Israeli side of the wall.
They are quickly cleared by Israeli authorities. Active
Stills June 2007.
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1 Painting by Banksy. Active Stills, April 2007.
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0 : # 1 $ 1 FFIPP July 0 : 1 FFIPP July
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FFIPP, July 20101
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| Pictures on the Wall
by the French artists JR and
Marco (Face2Face project).
Active Stills April 20071
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0 - . | ] 05( , 1 Painting
by Banksy. The separation Wall measures up to 8 meters in some places.
Active Stills, March 2009.

Bansky
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Ve I 3 E 7 0or s F. - | The settlers often depict beautiful landscapes on
Since the erection of the Wall, part of the city, including ~ the wall as to forget its presence and that of the Palestinian
the campus, has been cut off from Jerusalem. Life of ~ inhabitants on the other side. Active Stills, April 2010.
Palestinian students is thus become much more

complicated (much longer travels, checkpoints 28
regularly closed without any explanations...).

FFIPP, July 2008.




LFFIPP July  :

0 > LFFIPP, July 2010.

2010.
An Israeli Wall in Palestine
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LFFIPP, July 2010.



0 , I Yassr Aafat, who died in 2004, was the
leader of the PLO. FFIPP, July 2010.

Yasser Arafat
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right of all parties concerned in the Middle East conflict to live in peace and security, including the
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LFFIPP, July 2010.
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CONCLUSION:
ART AS A MEANS OF CONFLICT RESOLUTION?
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For Peace! Art For Freedom! promote intercultural dialogue between European

and Middle-Eastern citizens and reflection on art in conflict resolution!
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D, $ 0 D, GWhile it is unlikely that community-arts

processes have the ability to halt the violence of severe conflict or directly address the more
structural and economic components of conflict, it is clear that they can play an important role in
building relationships between groups in conflict, fostering reconciliation, healing and much more.
As William Kelly, a community-arts practitioner from Australia, eloquently states, “It is my
previously stated belief that although a painting can never stop a bullet, a painting can stop a
bullet from being fired”
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